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“This is a cool idea for a book.”— Quentin TarantinoMy Best Friend’s Birthday: The Making of a

Quentin Tarantino Film is the story of a group of friends who set out to make their own movie in

1983, financing it with Tarantino’s minimum wage earnings from his job at a video store. In

most biographies and Tarantino histories, this unfinished $5,000 film is mentioned only in

passing and is looked upon as little more than a curiosity. But with this oral history, author/

editor Andrew J. Rausch details how each of the friends came together, other early film

projects they worked on, and how they ended up making (or trying to make) a black-and-white

screwball comedy.He also makes the argument that My Best Friend’s Birthday is something far

more meaningful than a curiosity. Not only did it mark the screenwriting and directorial debut of

Quentin Tarantino, one of the greatest filmmakers in history, but it also launched the careers of

two other professional filmmakers, Craig Hamann and Roger Avary. My Best Friend’s Birthday:

The Making of a Quentin Tarantino Film provides an in-depth look at the film from its

conception to its eventual demise and proves that even at the young age of 20, Tarantino

already possessed the talent (in a still rough, unpolished form) that would lead him to make

classic films such as Reservoir Dogs, Pulp Fiction, Kill Bill, Django Unchained, and Once Upon

a Time in Hollywood. The film and screenplay for My Best Friend’s Birthday, rough as they may

be, provide us a glimpse of an artist on the verge of real success, still trying to find and hone

his voice."Andrew J. Rausch loves cinema and his writing overflows with this passion. Both My

Best Friend's Birthday: The Making of a Quentin Tarantino FIlm and Conversations on Quentin

Tarantino are exquisitely crafted. These works dive into the early, creative ecosystems of now

legendary QT films. Not only do you glean bits of insight from Tarantino himself, but Andrew's

format allows a more complete picture as viewed through the eyes of Quentin's friends and

collaborators. This is a must read for anyone who enjoys film and, specifically, those who have

a penchant for Quentin's unique cinematic perspective."- Eshom Nelms, co-writer/co-director of

Fatman and Small Town Crime"My Best Friend's Birthday: The Making of a Quentin Tarantino

Film is just a load of crazy, breezy, informative fun."- Rod Lurie, writer/director of The

Contender and The Outpost

From the Back CoverSix-year-old Sheila never spoke, she never cried, and her eyes were filled

with hate. Abandoned on a highway by her mother, unwanted by her alcoholic father, Sheila

was placed in a class for emotionally disturbed children after she committed an atrocious act of

violence against another child.Everyone said Sheila was lost forever, everyone except her

teacher, Torey Hayden.Torey fought to reach Sheila, to bring the abused child back from her

secret nightmare, because beneath the rage, Torey saw in Sheila the spark of genius. And

together they embarked on a wondrous journey—a journey gleaming with a child's joy at

discovering a world filled with love and a journey sustained by a young teacher's inspiring

bravery and devotion. --This text refers to an alternate kindle_edition edition.From the Inside

FlapSix-year-old Sheila never spoke, she never cried, and her eyes were filled with hate.

Abandoned on a highway by her mother, unwanted by her alcoholic father, Sheila was placed

in a class for emotionally disturbed children after she committed an atrocious act of violence

against another child.Everyone said Sheila was lost forever, everyone except her teacher,

Torey Hayden.Torey fought to reach Sheila, to bring the abused child back from her secret

nightmare, because beneath the rage, Torey saw in Sheila the spark of genius. And together

they embarked on a wondrous journey--a journey gleaming with a child's joy at discovering a



world filled with love and a journey sustained by a young teacher's inspiring bravery and

devotion.--Eda LeShan, author of In Search of Myself and Other Children --This text refers to

an alternate kindle_edition edition.Review"Page after page proves again the power of love and

the resiliency of life." -- -- The Los Angeles Times --This text refers to an out of print or

unavailable edition of this title.About the AuthorTorey Hayden is an educational psychologist

and a special education teacher who, since 1979, has chronicled her struggles in the

classroom in a succession of bestselling books. She currently lives and writes in North Wales

with her husband and daughter. --This text refers to an out of print or unavailable edition of this

title.Read more
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Notes and AcknowledgmentsThe following people were interviewed by the author: Roger

Avary, Jami Bernard, Craig Hamann,Todd Henschell, Brenda Hillhouse, Dennis Humbert,



Linda Kaye, Jack Lucarelli, Crystal Shaw Martell, Steve Martinez, Don Murphy, David O’Hara,

Fred Olen Ray, Alan Sanborn, Richard Squeri, Quentin Tarantino, Rand Vossler, Russell

Vossler, Jeannie Wilson, and Connie Zastoupil. (It should be noted that some interviews were

conducted by the author previously for other projects and were not done expressly for this

book.)The author would like to formally apologize to Linda Kaye for losing her prized

photograph of the actress with Tarantino and Bruce Willis. (“She should be mad at you!” joked

Tarantino. And he’s right. Unfortunately, he said he didn’t have “any spare photos” of himself

with Linda and Bruce lying around, so he couldn’t help.) It was an honest mistake and I’m truly

sorry for losing this cherished and irreplaceable memento. I didn’t realize it was the original

copy. The author would like to thank Tarantino’s faithful assistant, Mayra Garcia, who was a

tremendous help on this project. After Tarantino and I kept missing one another, Mayra worked

hard to make sure Tarantino’s involvement in the project happened.

Foreword: The Significance of My Best Friend’s BirthdayI’ve admired Quentin Tarantino’s work

since I first discovered it on opening night of Pulp Fiction in 1994. (He’s one hundred percent

the reason I write crime fiction today. I also credit Elmore Leonard, but the truth is I only

discovered Leonard through Tarantino. To call Tarantino an influence would be as big an

understatement as saying Jesus was one of the people in the Bible.)The man is a genius. His

critics attempt to discount his work by saying his films are nothing more than pastiches of

preexisting works, but there is more than that. These people don’t understand art or the

process of storytelling. Tarantino famously said, “Great artists steal.” While this is accurate, it’s

so ridiculously oversimplified that he, in much the same way Stephen King did when he

proclaimed himself the “literary equivalent of a Big Mac,” did himself a tremendous disservice,

providing ammunition to naysayers and dramatically understating his own merit.Great artists lift

ideas from other works, but in truth this isn’t stealing as much as reworking and re-

appropriating familiar themes and scenarios. Great artists don’t lift every aspect of their work,

but they do borrow elements. All of them. Every single one. There’s an old adage that there’s

nothing new under the sun, and this is accurate. Need an example? I’ll give you plenty. Let’s

look at a few modern classics: The Shape of Water, No Country for Old Men, Chicago, The

Shawshank Redemption, and Avatar. All of these films are original, but all owe a significant

debt to previously existing works. Can you deny that The Shape of Water is an aquatic re-

imagining of Beauty and the Beast? No Country for Old Men isn’t wholly original, either. Stories

of cops tracking deadly killers are nothing new. These types of stories have been around

forever; Badlands and A Perfect World are examples. In fact, the Tarantino-originated Natural

Born Killers treads many of these same paths. It cannot be denied there are significant

elements of Silence of the Lambs in No Country, as well. Chicago is exactly like every single

1930s gangster film ever, only with the addition of singing and dancing (if we can call what

Richard Gere does “singing”). The Shawshank Redemption is similar to every prison break

movie ever, and additionally, its idea of a prisoner caring for a baby bird is directly lifted from

the prison escape movie The Birdman of Alcatraz. (Shawshank author Stephen King later used

this concept again, transforming the bird into a mouse in The Green Mile.) And Avatar…Avatar

is Pocahontas with blue people. But these works are still valid, and they’re still exceptional

works of art. Yes, they reuse ideas and concepts from preexisting works, but they update them

and put unique spins on them. This is what Quentin Tarantino does. And each time he lifts

something, he dramatically improves it.This is nothing new. Star Wars is a science fiction

reworking of Akira Kurosawa’s The Hidden Fortress, just as Enemy Mine is a sci-fi retelling of

Hell in the Pacific. Cujo is Jaws on land. Every single slasher movie ever owes a tremendous



debt to Psycho. John Carpenter’s Assault on Precinct 13 is a blatant reworking of Rio Bravo set

in a jailhouse.Every single zombie movie depicting zombies eating human flesh is a reworking

of Night of the Living Dead. Nearly every work of fiction (no matter the medium) contains

elements of preexisting works. But enough of that. Quentin Tarantino is an artist in every way.

Whether or not you believe that does not change its being true. There’s a reason he’s been

nominated for the Best Screenplay Oscar three times (winning twice) and Best Director twice.

He’s received tons of accolades, three of his films have been nominated for Best Picture, and

the American Film Institute declared Pulp Fiction one of the 100 greatest American films ever

made. At this point, no matter what he does, Quentin Tarantino has secured his legacy as one

of the greatest filmmakers in the history of cinema.As such, it’s important to film scholarship to

document his evolution as both a writer and director. Countless books and articles have been

devoted to Tarantino and his professional film output, but very little has been written about his

earlier pre-Reservoir Dogs projects. (In most volumes, My Best Friend’s Birthday is covered in

just a page or two, making this book easily the most comprehensive look at the film to date.)A

fellow writer commented to me about how ridiculous he felt the idea of a full volume on this film

was, but I disagree. While I agree that in its current state, My Best Friend’s Birthday is more of

a curiosity than anything else, and even if it had been completed the way Tarantino and crew

had envisioned it, it would never have stood as an equal beside the likes of Reservoir Dogs or

Pulp Fiction, I think it’s tremendously important in terms of what it represents in terms of film

scholarship.Examining the film and the process in which it was made (at least what was

completed) allows us to see the earliest stages of an artist learning his craft and finding his

voice. Certainly there are elements of the Tarantino style we would see in his later films, and

it’s fascinating to see the evolution of his art from his beginnings through to his latest project,

Once Upon a Time in Hollywood. There is tremendous growth over that span, as one would

expect from any artist of merit, but it’s clear that the talent was always present. At the time of

My Best Friend’s Birthday, that talent was still rough. It needed honing, just as the earliest

works of any artist do. No great artist emerges from the womb fully formed.Beyond charting the

artist’s evolution, My Best Friend’s Birthday: The Making of a Quentin Tarantino Film is a story

about a group of friends who shared a passion for film and came together to try to make their

own. And within that story is another: the story of two friends, Quentin Tarantino and Craig

Hamann, who shared a singular dream. They set out to make that dream a reality, watching a

few films and having some adventures along the way, and the end result is the making (or

attempted making) of My Best Friend’s Birthday. The structure of this book is unorthodox, but

again, I wanted this book to more than a simple documentation of the film. Because of this, it is

divided into three sections. The first, “The Pieces Come Together,” focuses on how each of the

primary players involved with the film met and came together. (This is also the most

comprehensive look at Tarantino’s acting school days and famed Video Archives period to

date.) The second section, “Making Movies,” focuses on the nuts and bolts of no-budget

filmmaking. It’s not just about the making of My Best Friend’s Birthday, but also an earlier film,

Warzone, which paved the way. Like Birthday, Warzone also remains unfinished. As it was

neither written nor directed by Tarantino, it is included here simply to document the progression

of the crew’s shooting methods. If My Best Friend’s Birthday was Tarantino and company’s film

school, then Warzone must be seen as a sort of preparatory school. Section three, “Script and

Film Breakdown,” was designed to provide readers with an idea of what the completed film

might have looked like. For this, I closely examined the screenplay and the half hour of footage

that’s available. I also break down the scenes, providing accompanying trivia and background.

There is also a running commentary by the film’s co-writer, producer, and second lead Craig



Hamann, in which he and others discusse the ideas behind the characters and scenes, as well

as details regarding the shoot.I tried to reach everyone involved with this film. Some called

back, and some didn’t. For a long time, I didn’t think I would get Tarantino for this book. I

contacted his agent Mike Simpson a dozen times, but received no response. (This occurs

frequently when dealing with agents and publicists, causing one to question their purpose and

efficiency.) Then Tarantino responded to a personal message on April 10, 2018 — literally five

minutes before I received the call telling me to come to the hospital for my heart transplant —

informing me he was aware of the project. But then I went into the hospital for several months,

and nothing came of Tarantino’s reaching out. I eventually gave up hope and wrote an (earlier)

introduction (incorrectly) explaining why I felt Tarantino might be distancing himself from My

Best Friend’s Birthday, and why he shouldn’t. In that earlier piece, I compared the film to

Stanley Kubrick’s early effort Fear and Desire, which Kubrick attempted to bury.But then in

January 2019, Tarantino messaged me again and asked if I still wanted an interview. I didn’t tell

him I had already turned in my “completed” manuscript a few days earlier. I said yes, which any

writer in this situation would. (I had met Tarantino in person way back in 1999 and had been

actively trying to secure an interview with him since 1997.)I then contacted my editor and

asked the publisher to stop work on the book. Tarantino’s assistant, Mayra Garcia, and I

exchanged numerous messages. We set up a time for a phone interview, but Tarantino was a

no show. Then the following night I was out of town on a date and missed an impromptu call.

Two nights later, he called again — another unscheduled and unexpected call — when I was

driving on the highway and had no means to record our conversation. I had to reschedule.

During all of this, Tarantino was busy in full-day editing sessions on Once Upon a Time in

Hollywood, so I wasn’t sure I would get the interview.But then, finally, on February 5, 2019, he

called and asked if we could speak later in the evening. True to his word, he called and we had

a terrific interview. He laughed for the duration of the conversation, and thanked me for guiding

him on this trip down memory lane. He also assured me that I was wrong and that, despite all

previous indications to the contrary, he did not wish to hide My Best Friend’s Birthday. “I’m not

trying to distance myself from the movie,” he said. “I think it looks very amateurish and it is what

it is — a student film. But it was a lovely time in my life. It was my film school.” When we talked,

he only had a limited amount of time, so there were things we couldn’t get to. For instance, I

would have loved to have talked to him about his reportedly attacking a Video Archives

customer, as well as his thoughts on some of his past collaborators believing he ripped off

Craig Hamann. For the record, Hamann says he doesn’t agree with this assertion. But

Tarantino did speak to me for the book and he was gracious despite his hectic schedule, and

this book is much better as a result. (I hated the thought of writing an oral history about a

Tarantino film without Tarantino himself being a part of it.)When people see the rough footage

of My Best Friend’s Birthday that appears on the Internet — tenth generation reproductions

from old VHS tapes — they frequently remark about its amateurish nature. But it’s important to

remember that this was a black-and-white film made for $5,000 utilizing mostly amateur actors

and crew members. With its scant budget and intermittent shooting manner, there was no way

the film could have been anything more. No matter how primitive My Best Friend’s Birthday

might look, the screenplay which frames it (co-written by Tarantino and Hamann) is remarkable.

As discussed elsewhere in this volume, the script isn’t hampered by the compromised

locations, acting missteps, and rookie filmmaking mistakes that occasionally appear in the

film.After shelving My Best Friend’s Birthday, Tarantino moved on to work on bigger and better

things. It has been heavily discussed that elements of My Best Friend’s Birthday appear in later

projects. Character names are repeated and sometimes dialogue is reused verbatim, but every



writer in every medium cannibalizes elements from their unseen works. There are always

elements of an unpublished or unfilmed writing by talented scribes that are qualitative enough

to demand repurposing.I chose the format of the book because I’ve always loved oral histories.

This Rashomon style allows multiple characters/participants to share their perspectives and

show us how they viewed the events in their own words. Because of the nature of the human

brain and memory being untrustworthy, every person remembers an event as occurring in a

slightly different way. Sometimes the disparity is in the tiniest of details, but at other times

stories will be significantly different. Who is telling the truth? Or, more to the point, who

remembers correctly? The truth likely lies somewhere in the middle. It has been said that there

is no such thing as an entirely accurate depiction of any event, and the oral history

presentation frequently proves this. However, the format is effective because it allows each

person to provide his or her own version of the truth, leaving the reader to consider what

they’ve read and then determine what they believe to be true.In compiling this book, I tried to

be as impartial as possible. This book was written as a celebration of Tarantino and his work,

but there are occasionally things stated by participants that may be seen as unflattering. I felt it

was important that the work not be compromised by withholding such details, statements, and

assessments. I worked hard to be as honest and thorough in the depictions of events as

possible, so those stories and accounts are included here, warts and all.ANDREW J. RAUSCH

The Shock Cinema “Rosetta Stone” ReviewFrom issue #22, Spring/Summer 2003by Steve

PuchalskiThe trailers for Kill Bill proudly proclaim that it’s Quentin Tarantino’s fourth film.

Technically, that’s correct, because nobody would consider his first, uncompleted 16mm project

(made when he was still clerking at Video Archives) to be a finished work. This black-and-white

screwball comedy was written by Tarantino and acting-class comrade Craig Hamann,

photographed by Roger Avary, and funded by his video store pals. But after numerous

technical problems, Quentin scrapped the project and moved on to bigger and better things.

After all these years, thirty-seven minutes of this legendary film have finally surfaced. At first

glance, it’s just a bunch of jumbled scenes, as crude as any Richard Kern flick, with comedy

that rivals Meatballs Part II. But when it was over, I was hooked. I wanted to see more of these

eccentric characters, as they dealt with love, loss, potential violence, and their unending

obsession with the movies. Most of the footage is from early portions of the film, beginning with

a shockingly young Quentin (sporting Stray Cats hand-me-downs) as motor-mouthed radio DJ

Clarence Pool, who recalls how — at the tender age of three — he was saved from suicide by

the Partridge Family. But when Clarence snorts a baggie full of coke during a commercial

break, he has an on-air meltdown. In another subplot, Mickey (Craig Hamann, who directed the

1997 Marc Dacascos thriller Boogie Boy) discovers his ex-girlfriend in his apartment and is

thrilled — until he learns that she’s just there to collect her shit and has a new Yuppie

boyfriend. Meanwhile, it’s poor rejected Mickey’s birthday and Clarence, his best friend, needs

a suitable present. How about hiring a novice call girl named Misty (Crystal Shaw, who went on

to write and star in the 1998 short film Have a Periwinkle Day)? These scenes might be raw

and disconnected, but they also display the same snappy dialogue and oddball characters that

energize Tarantino’s current work. In fact, this often seems like the Rosetta Stone of his future

career. All of the influences and answers are here, crammed together into one big hodgepodge.

There are obscure film references galore, Aldo Ray jokes, discussions about the genius of De

Palma, Clarence’s foot fetish confession, and Quentin gives himself a romantic scene with

Misty, whose career choice was inspired by Nancy Allen’s whore in Dressed to Kill! Allen

Garfield (who was Tarantino’s acting teacher at his Beverly Hills’ Acting Shelter) turns up as a



bakery owner, when Clarence buys a cake for Mickey and argues about Elvis Presley’s limited

acting abilities. Plus, a background one-sheet collection includes cool, cult-movie faves like The

Fury, Chato’s Land, Black Oak Conspiracy, Squirm, and (of course) a Sonny Chiba flick. He

even squeezes in a lame martial arts showdown between Mickey and Misty’s black pimp,

Clifford, and includes background tunes like “Ballroom Blitz” (long before Quentin could actually

afford to buy the rights).

 Part One

Introduction: Be Your Own Film Schoolby Kieran FisherEvery filmmaker needs to start

somewhere. Some spend years in film school learning all there is to know about the craft

before they feel equipped enough to embark on their own cinematic journey. Others spend

years working on sets as coffee-makers and grips and cinematographers and assistant

directors and whatnot before they take the directorial reins themselves. Then you have the self-

taught DIY auteurs who learn simply by picking up a camera and practicing until they find their

groove. The latter tend to have the most fascinating backstories.Quentin Tarantino’s journey

from video store clerk to self-taught writer/director is well documented. Consuming cinema —

from seminal masterworks to micro-budget schlock and everything in between — studying

movies frame by frame, learning all there was to know about the players involved, writing his

own screenplays, and eventually picking up the camera, was his film school. The Deuce’s path

is nothing short of inspirational to anyone who’s ever dreamed of creating art of any kind, as

his rags-to-riches story instills a belief and optimism that any average joe can create something

that resonates with people if they put the time and effort into honing their craft.These days,

whether you love his work or absolutely loathe it, Tarantino occupies a special place in

Hollywood as a successful one-of-a-kind maverick. His style is distinct, and he’s been able to

ascend the film industry marching to the beat of his own drum. Isn’t that the dream for every

aspiring filmmaker?This has been the case for the entirety of his career, too. From the get-go, it

was evident that Tarantino had one thing every artist must possess to stand out from the

overcrowded pack: a voice. The most valuable skill storytellers have is their voice, and if they

can figure out a way to articulate it through the language of cinema, they have more chance of

being noticed. The opening scenes in My Best Friend’s Birthday, which feature Tarantino

waxing lyrical about suicide and sitcoms, aren’t his most polished by any means. They do,

however, instantly showcase the snappy dialogue, random pop culture references, and offbeat

humorous qualities that have since informed all of his films to some extent. To put it simply: you

know My Best Friend’s Birthday is a Quentin Tarantino film.Of course, there’s no denying that

My Best Friend’s Birthday is awkward and amateurish. The voice that changed the face of

American cinema during the ’90s is there, but you could say that it was having difficulty

articulating itself. The young Tarantino was so innocent and vulnerable here, too, which is quite

a contrast to the bravado he demonstrated walking next to Harvey Keitel, Steve Buscemi,

Michael Madsen, and other acting heavyweights in the opening scene of Reservoir Dogs. It’s

most certainly a far cry from the self-assured, confident voice who interrupted The Hateful

Eight to directly address the audience with an unexpected narration, reminding us that we were

watching a Quentin Tarantino movie, as if we needed reminding in the first place.That said,

Tarantino’s films have always boasted bags of unabashed confidence and swagger; he knows

how good they are. It’s part of their appeal. Even My Best Friend’s Birthday contains that cooler-

than-thou attitude that permeates his entire oeuvre, even if doesn’t compare to the quality of

his subsequent efforts. But that in itself is also charming, if you ask me. The fact that My Best



Friend’s Birthday hints at his bravado and genius without actually backing it up per se is a

reminder that one of the best filmmakers of all time was just a young buck who, once upon a

time, was trying to find his way. Still, regardless of how one enters the business, most

filmmakers fail before they succeed. Sure, some of them make sure their introductions to the

world are the most professional and sophisticated efforts they can be. It’s also rare to meet an

artist or creator of any kind who hasn’t been critical toward or embarrassed by some of their

work from time to time. Perhaps this is why Tarantino hasn’t had nice things to say about his

unfinished debut throughout the years. However, in spite of all the messy and disjointed

elements of My Best Friend’s Birthday, not to mention the lack of an ending, it’s a fascinating

little oddity nonetheless.Like Andrew Rausch, my own professional endeavors can be traced

back to seeing Pulp Fiction for the first time and feeling inspired by it. That was the film that

made me want to learn more about cinema beyond what was on the screen. I became

obsessed with Tarantino’s work, and the films he cited as influences were my gateway to

what’s been an obsession with cinema as a whole ever since. Many of my peers and

colleagues had a similar reaction to his work during their early days as budding film fanatics,

and so did many of the top filmmakers and artists working today.The cultural impact of Quentin

Tarantino cannot be overstated. Of course, My Best Friend’s Birthday is rarely hailed as the

Tarantino movie that blew the collective minds of his fanbase, but I wouldn’t be surprised to

learn that this amateurish curiosity has inspired some dreamers to write a script, round up

some friends, rent a camera, and create their first attempt at a movie.Here we have a film that

was made for pocket change, shot in a video store, and starred a group of buddies who just

wanted to make a movie because they loved the art of cinema and had to make their own

contribution to the field. And maybe the film they produced was amateurish and flawed, but to

dismiss it as meritless or something that deserves to be forgotten is a narrow-minded view.For

a start, it’s not nearly as bad as Tarantino and other naysayers would have you believe. There’s

plenty of clever dialogue and flashes of the genius that we now know as Tarantino. But the

most important thing to take away from My Best Friend’s Birthday is that stumbling blocks can

be overcome; if you persevere and don’t let your failures drag you down, one day you might get

to make your own Reservoir Dogs. Who knows? Maybe one day you’ll become an influential

figure to all the artists who are just starting out and experiencing their own grind — the same

types of artists all our favorite creative types were at some stage in their lives.With this in mind,

a book dedicated to this early chapter of Tarantino’s career is long overdue. Whether you’re a

connoisseur of film history, a creator, a fan of the Deuce’s movies, a keen reader, or a

combination of all of the above, you’re about to gain plenty of knowledge about a film that’s

never been covered this substantially before. There’s also no one better to document this era of

Tarantino’s career than Mr. Rausch, and the interviewees he assembled to share their

experiences offer a variety of fascinating perspectives about the film and Tarantino himself.

Enjoy.KIERAN FISHER is a writer from Glasgow, Scotland who can be found at Film School

Rejects/One Perfect Shot, Diabolique Magazine, and Arrow Video. When he’s not writing about

movies, he spends the majority of his free time watching and thinking about them. He can also

be found all over the internet talking about how perfect Goodfellas is to anyone who’ll listen./
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WorthItorNotWorthIt, “WORTH IT! Quentin Tarantino fans and film students will love this ride!.

WORTH IT! Couldn’t put the book down. Quentin Tarantino fan... yep, I sure am. BUT! This

book was also written in an original format. I loved reading about the making of Tarantino’s

first couple of movies which are nearly student films. And was entertained reading about

several incidents which occurred and reported on from several perspectives of those working

on these film projects!Tarantino himself tells stories of how he would see a film incident play

out, then the writer interviewed several others (now film makers as well) working on the sets

and got their perspective.Makes for a great read. I also realize now how much actually goes

into the making of even a low budget, $5,000 film.It’s a wonder a film ever gets done. Great

great read.I think the author Andrew J Rausch really got to know these people to have such

interesting and hilarious stories revealed. WORTH IT”

BuckFever, “A GREAT READ!. Andrew J. Rausch loves cinema and his writing overflows with

this passion. Both My Best Friend's Birthday: The Making of a Quentin Tarantino FIlm and

Conversations on Quentin Tarantino are exquisitely crafted. These works dive into the early,

creative ecosystems of now legendary QT films. Not only do you glean bits of insight from

Tarantino himself, but Andrew's format allows a more complete picture as viewed through the

eyes of Quentin's friends and collaborators. This is a must read for anyone who enjoys film

and, specifically, those who have a penchant for Quentin's unique cinematic perspective.”

filmboyben, “SPECTACULAR!!. From the moment I received this book, I couldn’t put it down!

Andrew Rausch has done what many others have tried... I’ve read everything there is to read

on Quentin Tarantino. This book is by far the most impressive. My Best Friend’s Birthday: The

Making of a Quentin Tarantino Film is a heartwarming and undeniably interesting read on the

very beginnings of Tarantino’s career. From his humble beginnings of hanging with like minded

auteurs, sharing the dream of one day being a Hollywood Success story, this book tells the



tales of every young filmmaker. Through interviews from Video store coworkers, acting class

buddies, and his wonderful Mother Connie, we get an insight into the mind and inner workings

of a young passionate Tarantino. A truly inspiring glimpse into True Hollywood Success Story.

A MUST READ for any Tarantino fan!  Kudos to the author, Andrew Rausch ”

Jean Glaude, “Definitely well worth your time.. I'm a big fan of biographies and autobiographies

of anyone who's achieved success in the industries I've personally been involved in, whether

it's music, acting, martial arts, or computers. I can relate to them via their struggles and the

ways in which they overcame obstacles to become who they eventually became. Although I'd

previously read a biography of Quentin Tarantino, and this is not a full biography though it

includes some in depth information the other didn't, this book manages to keep you fully

engaged in how he, along with a group of like-minded friends/filmmakers, began his journey to

becoming the award winning filmmaker he has become.It illustrates the determination and

dedication involved in the making of this fledgling effort, this first film, the invaluable lessons

learned, along with the influence of it on his future efforts. It's also a warts and all look at the

man and the unfortunate impact that one project that began as a labor of love, with people who

mostly genuinely seemed to enjoy each other's company, had on some of the personal

relationships integral to the making of that project.I thoroughly enjoyed reading the book,

viewing the photographs, and learning things about this first effort from a director who's now

firmly fixed in the public consciousness as one of the greats. It was well worth it.I know and am

friends with a couple of people in the book but they are friendships that began long after the

events detailed in the book. I heard some stories from them about the making of this film but

Andrew J. Rausch dug deep and wrote a book that is both entertaining and informative. I also

got an opportunity to very briefly meet Quentin after a screening of Once Upon A Time In

Hollywood with director and cast. I showed him my copy of the book. He said he'd just gotten

his the day before and hadn't had a chance to read it yet but was looking forward to it.”

Ebook Tops Reader, “I took the cover photograph and most of the photos inside the book.. This

will be brief. As one of the folks interviewed for this book, and---at least at the time of the

production---as somebody who was a friend to most the filmmakers mentioned here, I can

honestly say this is an accurate and fascinating retelling of the tale. Andrew interviewed me at

great length, and he's managed to weave my disjointed recounting into a fascinating story. I

was there for much of the production, shooting stills (including the book's cover shot) and

supplying sound and camera mobility equipment that I built from scratch. Even with that, from

reading this I learned about events that transpired outside of my small orbit. If you care about

film production history and want to learn about all of the bumps in the road any near-zero

budget shoot can encounter, you will find it a delightful read.”

FuMikechu, “Quentin's Origin, Fascinating So Far.... I'm only a fifth of the way into this book

and really love it so far. I've read many books about Quentin and this time of his life but they

kind of gloss over the whole My Best Friend's Wedding stage. A few pages, maybe a chapter

but this seems to be the most detailed telling of those years, especially the earlier years where

Quentin meets Craig Hamann at the Jimmy Best acting school in Toluca Lake, above the The

Honeybaked Ham Company (which is still there!). I already don't want it to end and am only

still in the beginning. It would make a fascinating movie one day or better yet, HBO or Netflix

series.”

PeterPeter, “Read it and then wish you could see the movie. Tarantino should finish the film off



now he has the tech to do so and stick it out on VOD. Bad QT is better than most peoples good

work.Great book.”

The book by Torey L. Hayden has a rating of  5 out of 5.0. 13 people have provided feedback.
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